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CAPHE-Communities and Artistic Participation in Hybrid Environment
European Union Program Horizon Action Marie Curie

Opera Network Firenze ltaly
Conservatorio Statale di Musica Giacomo Puccini La Spezia /taly
FBAUL-Faculty of Fine Arts Lisbon Portugal
PTE-Polish Institute of Aesthetics Poland
PUNO-Polish University Abroad United Kingdom
NKUA-National and Kapodistrian University of Athens Greece

in collaboration with
Accademia Europea di Firenze Italy
Ensemble San Felice /taly
Hellenic Opera Corporation
Conservatorio Marcello Venezia /taly
Liceo Artistico Cardarelli La Spezia /taly
Liceo Artistico Palma Massa /taly

Performances

Tuesday 10 October 14.00
NKUA-National and Kapodistrian University of Athens Music Department

Wednesday 11 October 20.30

Metamorphosis Conference Center, Athens - Greece
‘Opnpog, Dante & Bob Dylan
Music and Poetry through the millennia
by Carla Zanin

Program Federico Bardazzi, Carla Zanin

Music and conductor Federico Bardazzi

The Buropean Commission's support for the production of this publication does not constitute an endorsement of the contents, which reflect the views only of the
authors, and the Commission cannot be held respomeib\e for any use which may be made of the information contained therein.



Ensemble Venetia
Stage Director, video Carla Zanin
Coordinators Alessandro Fagiuoli, Cecilia Franchini
Vocal Coaches Leonardo De Lisi, Michela Lombardi

Solo singers and storytellers Michela Lombardi, Leonardo De Lisi, Aneta Witosz,
Gloria Fiorin, Matteo Accaria, Angelica Masiero, Davide Ferlini

Ancient Greek Consultant Vania Filaretou

Visual arts, VR and graphics Monica Mendes, José Revez,
Art High School Cardarelli La Spezia (IT),
Art High School Palma Massa (IT), Daniela Caffaratto

Costumes a cooperation between Kalina Kulenko and ALl
Technical Coordinator Tercio Terencio
Organization Dimosthenis Stavrianos, Philip Dennis Modinos
Bob Dylan consultant Massimo Bandini

instruments
Alessandro Fagiuoli violin
Rajesh Zago flute
Niccold Cassandro clarinet
Aurora Boesso clarinet
Anna Badon sax
Iris Josephine Vanuijtrecht horn
Lorenzo Forasacco bassoon
Anna Battistel violin
Elisabetta Bonora violin
Gioia Durlo violin
Sara Maria Nica violin
Alessandro Cescutti guitar
Filippo Cardi guitar
Thomas Mosco guitar
Tommaso Bettin electric bass
Cecilia Franchini keyboard
Andrea Bareggi keyboard
Irene Ferlini keyboard
llaria Rocca keyboard
Riccardo Vendramin percussion
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Program

1. Homer The Inspired Poet Opnpog O Epnveucpévog MoLntrg
O&uaooeLa: Avépa pol évveneg, podoa, moAUTpomnov, 0¢ paia
oM (Odisseia: Andra moi énnepe, mouUsa, polytropon, és mdla

polld plénchthi - Tell me, O Muse, the man with an agile mind
narrator Leonardo De Lisi

1.1 dppl 6¢ 6 €otnoav koUpal aAlolo yepovtog The daughters of
the old man of the sea Contrafactum of Tpaywéia traditional Ancient
Greek Song

solo voice Michela Lombardi, Aneta Witosz

1.2 Then Athena spread a lot of beauty Contrafactum of Along the
watchtower by Bob Dylan
solo voice Michela Lombardi, Aneta Witosz, Gloria Fiorin

2. Sappho The Poetess in Love Zangpw H Epwteupévn MouitpLa
Zanpw: mokAoBpov' abavdt' Aphrodite, adorned throne, immortal
narrator Gloria Fiorin

2.1 Nikos Oikonomidis To ABdvato Nepd The immortal water
solo voice Michela Lombardi

2.2 Daniele Garella Intorno a te
solo voice Aneta Witosz
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3. Dante The Divine Poet Advtng¢ O Ociko¢ MotnTrig
Paradise XXXIV Vergine Madre, figlia del tuo Figlio Virgin mother

daughter of your son
narrator Matteo Accaria

3.1 Lord make me an instrument of your peace Contrafactum of an
Ancient Melody from Britain
solo voice Michela Lombardi, Aneta Witosz

3.2 Amor che nella mente mi ragiona - In exitu Isrdel de Aegypto
Contrafactum of Mariam Matrem Virginem (Libre Vermell de
Montserrat)

Purgatory Il, 106-119 Casella, Choir

3.3 Antiphona Allelvia alto re di Gloria (Laudario Fiorentino) cum
Psalmus 30 In te Domine, speravi

Purgatory XXX, 82-84 Choir of Angels
solo voice Leonardo De Lisi

4. Neil Young The Poet in Ekstasi NnA dvyk O Mowytrig os Ekotaon
Words Someone and someone

narrator Angelica Masiero

4.1 Pink Floyd The Great Gig in the Sky
solo voice Michela Lombardi

4.2 Neil Young Llike a Hurricane
solo voice Michela Lombardi
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5. Bob Dylan The Poet of the World Mropn NtijAav O mountri¢ tou Koapou
My back pages Crimson flames tied through my ears
narrator Davide Ferlini

5.1 Bob Dylan Forever young
solo voice Michela Lombardi, Aneta, Gloria

5.2 Bob Dylan [ shall be released

solo voices Matteo Accaria, Angelica Masiero, Leonardo De Lisi
Characters Leonardo De Lisi, Matteo Accaria, Davide Ferlini, Gloria
Fiorin, Angelica Masiero
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Homer, Dante & Bob Dylan Music & Poetry through the millennia a "back page”
"between the line of ages..."

The magic of creation inspired by the divine has long been expressed through the
sublime encounter between music and poetry.

Since the mists of time, people have reverberated the echoes of the gods, entering
a state of ecstasy through which they become an inspired instrument of the divine
flow.

Just as Homer had himself narrated by the Muse, so Dante teaches us how to
become the voice of the divine and how to allow God to narrate himself through
him, while Bob Dylan, the modern-day Vate, thanks to his creative genius has been
able to bring popular music in its original poetic form back to the general public.

The artist, the poet, and the singer in their evocative power become the ones who
know how to move in-between artistic worlds in order to grasp their divine gifts.

The event will celebrate precisely this: the sublime art of poetic song in a circular
excursus through noninear time.

The programme is divided info five parts, each dedicated to an artist, emblematic
of a particular poetic mode of expression. Homer, the archetype of the cantor;
Sappho, the celebrant of amorous ecstasy; Dante, the symbol of medieval culture,
Neil Young and Bob Dylan, the modern 'minstrels' capable of speaking to the
sensitivity of confemporary generations.

Another key element not to be forgotten is the key relationship that has always
existed between cultured and traditional music, which with its stratifications is the
repository of the oldest and most inextinguishable reflections of our past.
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The inclusion of two Greek pop songs, one of which is performed by the singer-
songwriter Kalliopi lliopoulou herself will also be a precious addition to the event .
A piece commissioned for this project from Florentine composer Daniele Garella
on the fext 'A Gongila' by Sappho completes the fresco.

The programme juxiaposes several ancient and modern idioms: ancient Greek,
Latin, ltalian vernacular, modern Greek, and English. Each piece is infroduced by @
recited poetic text, emphasizing the musical power of words.

Each piece was chosen either from the poetic text or from the inspired melody or
from both, and in some cases the medieval practice of the contrafactum was used
—i.e. the poetic custom of adapting a preexisting sacred melody to a new profane
fext: in this case we also did the opposite operation, adapting a sacred text to a
profane melody. Each composition thus becomes a spiritual excursus, a sacred
ritual and an aesthetic journey, to celebrate beauty, which is none other than the
form in which Love shows itself.

Carla Zanin
Opera Network Firenze, ltaly

Federico Bardazzi
Conservatorio Puccini La Speziq, ltaly
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Homer, Dante & Bob Dylan Mouowkr| & Moinon péoa and TG XLETiES pla
"nlow oeAida" “Avapeoa otn ypappn Twv alwvwv...”

H payela tng Beonveuotng dnploupylag ekppadetal otov avbpwro peca
aro TNV UnePOXN CUVAVTNON TNG POUCLKNG PE TNV molnorn. Ano thv auyn
TOU XpOVOoU, 0 QvBpWog aVTavakAOUGoE TNV Nxw Twv Bewv, priatvovtag o€
PO KATAOTOON €KOTAoNG, pecw TG ormolag YIVETaL &va EPNVEUCPEVO

Opyavo tng BelkNg porG.

AkplBwg onwg N Mouoa evenveuoe tov ‘Opnpo, €ToL Kat o Aavtng pag
SLEAOKEL WG va peTtatpePoupe ToV EQUTO pag o€ Pwvr) Tou Otlou Kal va
ertpePoupe otov Oed va anynbeL Tov EQUTO TOU PECA Ao EKEIVOV, EVW
0 Bob Dylan, o ouyxpovog Vate, xapn otn &nploupylkr) TOu €vtaan,
PIIOPECE VA (PEPEL OTO EUPU KOLVO TN SNPOPUAN POUCLKN TiloW OTNV apxLKH,
SnNAadr] otV MOLNTLKN TNG PopYr).

O koMTEYVNG, 0 mountng, 0 YOATNG pe Vv UrmofANTK Tou 68uvapn
ylvetar autog mou EEpeL va TagdevEL avapeca OTOUG KOOpOUG yla va
avanapactnoeL ta Beika yapiopata.

EueAriotoUpe AOmOV va YLOPTACOUPE TNV €EE0LA TEXVN TOU TOLNTKOU
Tpayoudloy, O pla KUKALKT) avdAuon, akoAouBwvtag Tov XpOvo pn-

YPQpPLKA.

To mpoypappa SLaPOPPWVETAL YUPW aro TEVIE €LKOVEG, KABe pLa
QUPLEPWPEVN OE EVAV KOAMLTEXVN-EPPANPA EVOG CUYKEKPLIEVOU TIOLNTLKOU
TPOMoU ekpaons. O Opnpog, To apyeturno tou PaAtn/aoldou. H Zangpuw,
yla v epwtkn €kotaon. O Aaving, oUPBOAO TNG PECALWVLKNG
koUAtoupas. O Neil Young kat o Bob Dylan povtepvol «pivipoAioteg» tkavotl
Va PpUAroouv otnv euatcBnola Twv cUyXPOoVWV YEVEWV.
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E€loou onpavtkr) €lval n oxeon moOU UMNPXE TAVTA AVAPECA OTNV
EKAEMTUOPEV AOYLO POUCLKN) KAl TV mapadoclakr), n omola pe TN
SLadbplon tnNg lval To Kataguylo Twv Mo apXaiwv KAl aKaTanauoTwy
QVTAVAKAQCEWV Tou mapeABovtog pag. Emlong, omoudaia eivar kau n
oupriepAnn SU0 EMNVIKWVY o TPAYOUSLWV, €K TWV OMOLWV TO &va
gppnvevstal ano tnv éla tnv tpayoudiotpla, tnv KaAionn HAwomrouAou.
TO pwoaikO OAOKANPWVETAL ard €va KOPpdTL MoU avatebnke l8IKA yua
auTo Tto £pyo otov ouvletn Daniele Garella, and tnv PAwpevtia, ndvw oto
KElpevo «Ztnv MoyyUAa» TG Zamgpoug,

To mpoypappa cuvSUAZEL SLAPOPETIKEG apXalEG KAl OUYXPOVEG YAWOOEG:
Apxata EMnvikd, Aatvika, ItaAka g kaBopthoupevng, Nea EAMNVIKG,
AyYAKQ, TtoAkd. KaBe pouotkn €lkova ELOAYETAL anO £VA TOLNTLIKO KEWEVO
TO Orol0 amAyyeAETAL £T0L WOTE VA UMOYPAPPLOTEL N POUCLKY) SUVApLKN)
TWV AEEWV.

KABe koppdtt emAexBnke Eeklvwvtag and TO MOLNTKO KElpeVo 1 and tnv
gprveuopevn peAwdla ) kat ano ta SU0, KAl OE OPLOPEVEG TIEPUTTWOELG
XPNOWOTOLBNKE N PECALWVLKY) TIPAKTLKI) TOU contrafactum (rmounTiko €6wo
TPOCAPPOYNG EVOG VEOU KOOPLKOU KEWWEVOU OF pla mpoUndpxouca Lepr)
PEAWSIQ: OTNV TIPOKELEVN TIEPLTTWON KAVApE KAl TV avtibetn mnpdén,
nPOocappolovTag £va LEPO KElpEVO OE pla KOopLKN peAwdia). Etol Aoumoy,
KaBs ouvBeon ylvetal pla TVEUPATIKN AEMTOPEPNG AVAAUON, &va LEPO
TEASTOUPYLKO KaL eva aoBntnplako taidl, yla va yloptacoupe TNV
opoppla mou Sev glval Twota GMO ano T popyYry peE TV omola
gppavidetat n Ayamn.

Carla Zanin
Opera Network Firenze, ltaly

Federico Bardazzi
Conservatorio Puccini La Spezia, ltaly
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Perfect Dress. Textile Storytelling Through the Centuries.
Weaving a New Subject of Creation

Our speech aims to reflect on the possibilities offered by Artificial Intelligence (Al)
in the clothing design field and to present proposals for its creative use.
Appropriately configured algorithms make it possible to search an extensive
historical database in search of significant inspirations for contemporary designs
and allow them to be adapted to the individual character of the person who is to
wear a given ouffit or to each environmental confext of its use. For this reason,
thinking about the creative possibilities that arise when a human cooperates with
Al, we plan to conduct a research test and create models of clothing (for men and
women) together with Al. The costumes we want fo create will combine the features
of costumes worn in Greece in the times of Homer (8th century BC), Dante (14th
century), and Bob Dylan (20th —21st century) and will be adapted to the needs of
the performers of the hybrid musical performance Homer, Dante & Bob Dylan,
which will be realized in September 2023 on the island of Naxos in Greece by
Opera Network and Conservatorio Puccini as part of the CAPHE project.

We will present a project implementation plan based on compilations of archival
engravings, drawings, and photographs of specific models of clothes from each of
the three eras made by Al in the form of women's and men's clothes and a three-
dimensional modeling program.

The research questions we pose concern the specificity of design work, in which
some stages are performed by algorithms and some by people, so that the subject
of the project work may be considered not so much a human or an algorithm but a
cognitive assemblage (using Katherine Hayles term), comprising for human and
nonhuman.

Kalina Kukietko

University of Szczecin, Szczecin, Poland

Aleksandra tukaszewicz
Academy of Artin Szczecin, Szczecin, Poland
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TEAELO (popeEpa. KAWwOTOUPAVTOUPYLKI] aprjynon PECU GTOUG ALWVEG,
"Yipaveon evog veou BEpatog SnpLoupyiag

H op\ia pag otoxevel va mpoPANpatioTel OXETKA PE TG SUVATOTNTEG TOU
npooepeL N Texvntr) Nonpoouvn (Al) otov Ttopea Tou oxedLaopou pouxwv Kal
VO TOPOUCLACEL TPOTACELG YLa TN SNploupylkn xpnon tng. Ot KatdAnAa
Slapoppwpevol  aAyoplBpol  kaBlotouv  duvatry TV avadntnon  pLag
EKTETAPEVNG LOTOPLKNG PBdong &gdopevwv  ya  avalntnon Onpavilkwy
EPTIVEVCEWV YLO OUYXPOVA OXESLA KAL EMLTPEMOLV TNV MPOCAPPOYN TOUG OTOV
ATOPLKO XAPOKTI)PA TOU ATOPOU ToU Ba (POPECEL Pla GUYKEKPLPEVN OTOAN N OE
KABe mepBaMovTiko mAaiolo xpriong TnG. MNa to AOyo auTO, OKEMTOPEVOL TLG
SnNpLouUpylkeG  duvatotnTe TOU  MPOKUMTOUV  OTav  &€vag  avBpwrog
OUVEPYAZETAL PE TNV TEXVNTH) VONPOOoUVN, OXESLA{OUPE VA TPAyPaTOMOLCOUPE
EVA EPEUVNTLKO TEOT KAL VA SNPLOUPYNCOUPE POVTEAQ POUXWV (yLa AvEPEG Kal
yuvaikeg) padl pe TNV TEXVNT vonpoouvn. O @opeoleg mou BeAoupe va
Snploupynooupe Ba cuvdudlouv Ta XOAPAKTNPLOTIKA TWV POPECLWV TIOU
popoucav otnv EMada tnv enoxr) tou Oprjpou (80og at. .X.), tou Adavtn (140g
awwvag) kat Tou Mroprnt NtuAav (2006 -2 106 awwvag) kat 8a mpocappootouv
OTLG AVAYKEG TOU €PPNVEUTEG NG UPBPLSLKNG POUCLKNG mapactacng Homer,
Dante & Bob Dylan, mou 6a npaypatonownBel tov ZemtépBplo tou 2023 oto
vnot tng Na&ou otnv EMAda anod to Opera Network kat to Conservatorio Puccini
oto mhaioto tou pyou CAPHE.

Oa mapoUCLACOUPE eva OxedLO UAomolnong tou g€pyou mou Paociletar ot
OUM\OYEG OPXELAKWY XOPAKTIKWY, OXESLWV KaL (PWTOYPAPLWY CUYKEKPLIEVWV
POVTEAWV poUxwV amo KABE pla and TG TPELG enoxEG mou eptiage n Al pe
POPPN YUVALKELWV KAl QVSPLKWY POUXWV KAl £vVa TPOYpappa TPLOSLAOTATNG
povteAonoinong.

Ta gpsuvnTKA €pwTrpata mou BeToupe a@opouv TNV LELALTEPOTNTA TNG
oxeSlaoTIKNG €pyactag, otnv omola oplopeva otadla eKteAouvtal amo
aAyOpLBpoUG KaL opLopEva ano ATopa, £T0L WOTE TO AVTLKELPEVO TNG EPYaciag
TOu €pyou va priopel va BewpnBel OxL tOoo avBpwrog 1 aAyopLBpog, aA\a
YVWOTIKO  OUyKpOTnpa  (xpnotworowwvtag 0po¢  Katherine  Hayles), mou
nep\apBAVEL yLa avBpWiLvo Kat prp avBpwriLvo.

Kalina Kukietko
University of Szczecin, Szczecin, Poland

Aleksandra tukaszewicz
Academy of Art in Szczecin, Szczecin, Poland
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Ancient Greece has always been perceived as a place of the Soul. Meditating on the
words of its illustrious poets is a precious opportunity to refocus and reorient ourselves
in today’s world. This is why | am grateful to have had the opportunity to translate
through and in music the words of the noble Sappho: her name, even in pronouncing
it, leads to the many paths traced by Love, and it does not matter whether this Love was
real and experienced, or dreamt of and yearned for, because every poet, and
therefore also Sappho, is capable of making any 'distance', or unreality, vanish if with
the Word she can celebrate the beloved object. Thus Sappho, in celebrating and
exalting the radiant beauty of Gongjila, imagined or actually present before her, brings
to life the value and expressive power of the mysterious and potentially shattering
experience that Love is. [AB1]

In my composition, it is possible to recognise three distinct sections: in the first part, a
musical ambience has been recreated: one that ideally directly leads us to ancient
Greece, to something archaic that is also emphasised by the ascending and
descending 'wavelike' motion of the Chorus. Then, in the progressive instrumental
crescendo, it is Sappho herself who becomes the protagonist of the scene, telling us her
passion and admiration for the beautiful Gongila. Such is the intensity of her
celebration of Gongila that, in the central part of the composition, | imagined Gongila's
arrival as an apparition. Here, the music suddenly calms down, abandoning its
previous impetuous motion, and everything becomes calmer and suspended, just as it
happens in the mystery of any kind of apparition. It is Gongila wearing 'the whitest
robe' who appears directly in front of us. As a result, in the Soprano's singing, there is
both the voice of Sappho and the energetic quality that results from Gongila's
apparition. In the central part — which is of more meditative and evocative quality — the
apparition is marked by the arrival of a woman of such beauty as to arouse the
reproach of the goddess of Cyprus, Aphrodite. The astonishment in front of such vision
and delight in the beauty of her friend, Gongila, that is followed in the third part by a
refurn fo the reality of 'pathos', a return fo Sappho who shows, musically, her joyful
awareness of how irresistible and enthralling the power of Love actually is.

In transposing Sappho's words to music, | have used harmonies linked to the modal
system, although it is true that | offen choose similar expressive fextures for my
compositions because Music, in my artistic conceputalisation of it — as it was for Plato
and the ancient Greeks — has the imperative to inspire, heal, regenerate and
harmonise us, individually and collectively.

Daniele Garella www.danielegarella.com
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http://www.danielegarella.com/

H apyxala EAGSa ylvetar navta avu)\r]ntr] wG 0 tOnoq g Yuxne.
ZUMoyLZOPEVOL Ta AOYylO TWV EMUPAVWV TONTWV TNG €ival pla no)\uupr]
EUKCleLG Va EMKEVTPWOOUPE KAl VA TPOCAVATOAOTOUPE €K VEOU OTOV
ONPePVO KOOpo. MU' QUTO Elpal ELYVWPWY TIOU ElYa TV Eukapla va
pstacppaow PEOW TNG pOUGLKr]c Ta Adyla tng omoudaiag Zancpouq TO Ovopd
NG, aKOpa KAl OTNV mpoYopa Tou, odnyel ota povondatia mou XApase n
Ayarn. Aev gxel onpacta av autr) n Ayann nrav oAnbwn Kat Buwpevn 1
OVELpEpEVI‘] Kat modntn) yLatL oL nOLr]tsq, pstaEu QUTWV Kal N Zampw, ivat
Lkavol va sEa(pavwouv KGBe Evvola cmooracr]q N avumpELaq, Qv pe Tov /\oyo
TOUG pnopouv va 60§A00LV TO QVTLKEIPEVO TNG ayanr]q TouG. ‘ETol, n Zanpw,
yLoptaZovraq Kat efupvwvtag T )\apnepr] OpOp(pLCl ™G Foyyu?xaq, IOV
(PAVTACTNKE I NTav otnv np(lprltLKOtr]t(] napouoa pPrpoota g, dwvtaveveL
TNV adla KaL TV EKPPaoTikr) Suvapn Tou cuvaloBr)patog Tng Ayarmng.

2N ouvesor] pou PriopoUpE va avavaptoouPs TPELG SLAKPLTEG EVOTNTEG: OTO
TPWTO PEPOG EXEL ava6r]pLoupyn9£L eva |JOUOLKO nspLBaMov mou odnyel
Ldavika otnv apyaia EAMGda, o katL apyaiko mou toviletal ano myv QVOSLKN
kar ¢pBivouoa «KUpatwcSr]» klvnon ™me Xopwdlag. Ztn ouvssta otn
Kopucpwor] TOU progressive instrumental elval n Sla N Zampw mnou yivetal n
T[pwtawaLOTpLCl NG oKNVNG, pL)\wvraq PAG ya to nabog kat tov Baupacpo
NG ywa TNV Opop®n FKovyKL)\a Elval tetowa n €vtaon ™me Xapag NG yLa tn
I'KovyKl)\a TouU, OTO KEVIpLKO pspoq g ouvesor]q, (PAVTAOTNKA TNV achEr] ™G
w¢ orrtacta. H pouowkn Eacpvma UMOXWPEL, eyKaTaAElmeL my rrpor]yOUpsvr]
oppr]tLKr] NG Kivnon kat 0Aa yivovtal mo fpepa Kat aprouvraL Onwg OTo
pUO“EI’]pLO pLag ontacnaq Elvar n TkovykiAa «pe TO KATAAEUKO cpopspa» TIOU
spLPQVLZEtaL pnpOOtCl pag. XTo TpayousL ™G ZOnpavo UNAPYEL AOLTOV TOCO N
cpwvr] NG Zarpoug 000 Kal N EVEpYELCIKr] TOLOTNTA TOU TPOKUMTEL anod TNV
gPPAVLON TNG royyAUAaG. 2to KEVTPLKO Tprpa —mou glvat mo oroxaouKo Kat
Ur[oB?\r]tLKo— n spcpavwr] onpatodoteital amd TOV €PXOPO PLaG YUVAIKAG
TETOLAG OpOp(pLClC TIOU TIPOKOAEL TNV pOp(pr] gl KUancSaq Appoditng. Tnv
EKMANEN yLa to opapa Kat TtV LKClVOT[OLr]Gr] ™g OpoPPLAG TNG chAr]q g
[oyyUAaG, akoAouBel oto tpito pepog n emo-tpocpr] otnv T[pCtypa‘ELKOtr]tCl ToU
«naeouq» Etol smorpeq)owe otn Zampw nou Selyvel pOUOLKCt N Xapoupevn
z—:mvaor] NG YL TO mMOCO AKATApdAXNTN KAl EAKUCTWKN) €lvat n duvapn tng
Ayanng.

2Tn pelorolnon Twv )\eﬁewv g Zampouq XpI‘]OLpOT[OLr]OCl appovu-:q 3 (]V]
oxstLCovraL PE TO tpomKo ouompa av Kat givat Ct?\r]GsLa OTL cuyva snO\Eyw
TIOPOPOLEG EKPPACTLKEG UPEG yLa TG ouvesoqu pou. AUTO eneldr) N Mouotkn),
otnv KaMLtEXVLKr] pou gppnvela tng — Onwg Atav ywa tov MAJTtwva Kat Toug
apxaLouq ‘EA\NVEG — EXEL TNV EMLTAKTLKI avayKn va EprtVEEL va Beparnevel, va
avayewda kat va evappovilel, atoplkd Kal CUAOYLKG, TNV urnapén tou
avOpwrou.

Daniele Garella www.danielegarella.com
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The timelessness of melodic poetry

"If heaven was on earth, it would be here", in Naxos in the center of the Aegean,
wrofe N. Kazantzakis. Where mythology and history, old and new, music and
culture meet in an efernal journey of coexistence that culminates in the present
day. From Dionysus and Apollo, the glorious period of antiquity to the Venetian
rule, the present of Naxos, as is always the case, carries with it the tradition, the
cultural continuity and the dynamics of human societies, compounds them and
delivers them to us as a precious legacy, to preserve them and after taking certain
steps fo hand them over fo the future generations.

In this context, this meeting of so many people from different countries and
cultures, with a common love for music and timeless universal culture, is part of
this. When studying the musical present, Bob Dylan and Neil Young, we should
explore the roots that gave birth to so many branches over the centuries, and the
greatest of these roots can only be Homer, Sappho and much later Dante.

Since ancient times, in addition to being a means of entertainment and
communication, Homer's epic poefry has been a teaching model and Sappho
the first known female poet of the ancient Greek world, a world that was made
up of men and intertwined with masculine characteristics, such as bravery and
patrioftism. Two personalities about whom a lot of ink has been spilled, about their
way of acting, the life they lived and even their very existence.

The archaic era (750 - 480 BC) can be considered as the era of experimentation
and innovation, since the city-states were gradually being created at the time. It is
important that the word rmoAtttopdg/culture (and roActikry/politics) comes from
and is connected to the word moAwg/polis, i.e. the coexistence of people in
privileged societies. In the same period, the Greeks spread to many places
around the Mediterranean through colonization, with an obvious gain, the
Eastern influences they received in all areas, but mainly in the visual arts and
music. Although this can be seen as an early phase of globalization, a new
perception is beginning fo come forward that those who speck the same
language, have the same gods, and maintain the same customs and traditions,
belong to the same ethnicity. Homer was an importfant point of common
consciousness of Hellenism and its unity, as his heroes through the epic display of
their virtues and fighting spirit (aiév dptotevsy/ forever excel) are trying to
continue existing in a changing world.
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On the other hand, lyric poetry that appears a litfle later than the epic, during the
archaic era, used firstperson narration to describe images, feelings and situations
of life. Thus,poetry becomes more personal, more lived. The volatility of life and its
philosophical ramifications are characteristic of the first lyric poets, including
Sappho.

Archaic lyricism primarily means music and orchesi (dance). The word pgAog/
melos is the earliest known word used for song. It is already used by Archilochus
(7th century BC), while in Homer there is also the word poAnr)/molpi (from the
Greek word peAneoBat/ melpesthe) which some etymologically connect with the
noun peAog/ song. The adjective Auptkoc/ lyric is derived from the noun AUpa/
lyre and is used for the first time by the Alexandrian grammarians (1st or 2nd
century BC) simply to define poetry performed to the accompaniment of a lyre.
Sappho composed soliloquies and choral chants, hymns, i.e. devotional poems
in lyric meter stanzas with the accompaniment of a guitar, lyre or barbitus, @
variation of the lyre. And of course love, a key component of her poetry,
permeates all her work, ranking her, according to Plato, as the fenth Muse.

The triptych of oral composition, oral performance and oral tradition constitute the
concept of "oral poetry", i.e. the preliterary expression of peoples during the
stage that precedes literacy. In this way, thousands of verses of the epics and lyric
poetry and more, were heard in gatherings, local celebrations and musical
competitions, that is, in public performances. Thus reaching the present day, these
stories accompanied by musical instruments become a source of inspiration and
for many they haven't ceased being the compass in every inner search.

Vania Filaretou
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H 6LaxpOVLc1 ™G ps?\wSLKr]q nOLr]or]q

“Av 0 napachLcoq Atav otn yn, 6a ntav edw”, otn Na&o oto KEthO ToU
Awyaiou, gypade o N. Kalavt{akng. Ztov 010 MoV n puBoAoyla kal n
LOTOpLa, MAAQLOTEPN KAl VEQ, N POUCLKI KAl O TOALTLOPOG CUVAVTLOUVTAL
Of €va aevao Tagldl ouvunapéng mou KATAArYeL OTO Orpepa. Ao TOV
Al6vuco Kat Tov AmoMwva, TN Adpmpr| mepLoSo NG apyaLotNnTag pexpt
g BEVETOKpOILO. TO MOAPOV ™G Ndgou, onwg OUpBGLVEL (pUOLKCl MAVTOTE,
pstacpepa padl Tou v napa600r], TV no?\LthspLKr] OUVEXELO KAl TN
SUVApLKI) TWV avepwmvwv KOWWVLWY, ta ouykepaZa Kal ta napadibet
O€ pag Toug VEOTEPOUG WG TOAUTIYN napaKataer]Kr], va ta Staulagoupe
KaL pe olyoupa Brjpata va ta mapadwooupE OTO PEMOV

210 TAalolo QUTO Aowmdv, EVIAOCETAL QUTH N CUVAVINGN TOoWV
avepwnwv ano 6Lacpop£tu<eq XWPEG KaL noALtLopouc;, pe KOLVI] WOTO0O0
aydrnn ywa T pouou<r| KAl ToV SLaypoVvIKO mavavlpwrivo 1'[07\LtL0|JO
MeAETWVTag TO pOUCLKO TIAPOV, Mrioprt NtuAav kat NnA Ttavyk, Ba TIPEMEL
va €§epELVNOOUPE TG PLEG mOU yewnoav TOoa KAASLA peoa oToUG
avasq KaL oL cmouSaLOtspsq armd QUTEG TG pLqu dev pT[OpEL napa va
glval 0 ‘Opnpog, N Zampw Kat 0 moAU peTayevVESTEPOG TOug AAVTNG.

H emikr) notnon tou Oprjpou ano TNV_apxatotnta, mePa and pecov
unxaywyLaq Ka ET[LKOLV(.UVLC(C, urrp&e 6L6cu<tu<o TPOTUMO Kat N 2 anpw n
npwtr] yVwotn yUVClLKCl T[OLr]tpLCt Tou apxaiou aMr]VLKou KOOPOU, svoq
KOOPOU TIOU amapTLOTAV OmO QVTPEG KOL OUVEMAEE pe T QVTPLKA
XGpCIK‘EI’]pLO‘ELKG onwg N av6p£La KaL N ch)\OnatpLa AUO TIPOCWILKOTNTEG
yla TLG OrmoLEG xuer]Ks TIOAU pE]\ClVL yla Tov TPomo §pAcng Toug, yla tn
(wr) mou £{noav akopa KaL yua tnv éta tnv unapén toug.

H apxaikn enoxn (750 - 480 n.X) propel va BewpnBel wg n enoxr twv
MELPAPATIOPWY KAl TNG VEOTEPLKOTNTAG, Plag KAl TOTE OTASLAKA
SNpLOUPYOLVTAL OL MOAELG: KPATN. ZNPAVILKO €lvat OTL N A&gn TOATLOpOG
(Kot TOALTIKN) TPOEPXETAL KAL OUVSEETAL pe TV Aegn mOAL, Tnv
ouvumpEr] SnAadn twv avawnwv o€ EUVOPOUPEVEG KOLVU)VLEC Tnv L5LC1
T[€pL060 oL ‘EM\nveg e€amwvovtal psow TWV anOLKLOpwv Ve npocpavsq
KEPSOG TLG avato?\Lqu snLSpaoqu 0 OAOUC TOU tOpqu, Kuprq OpWG OTLG
ELKAOTLKEG tsxveq KQL TN POUOLKN). FIapvo TIOU QUTO pnOpEL va BewpnBel
WG pLa r[prpr] cpaor] r[Cl.yKOOpLOT[OLr']OF]C, apXLCEL va UNapyeL n avu?\r]l.pr]
OTL O0OL PLAOUV L)Y (SLa y)xwooa £XOUV TOUC (8Loug Beoug Kat 6Latr]pouv
Ta L6La nNén kat €Ba, avrkouv otnv (bLa sevomta Zr]pavuKo 0r]|J€LO
KOLVIG OUVELSNONG TOU EAMNVLOpOU Kal TNG EVOTNTAG TOU UMNPEE O
Opnpog, kabwg ot r]pwsq TOU peoa ano TO €rmog MPOBAMOUV TLG APETEG
Kl TNV QywvioTIKOTNTA Toug (To aiév aplotevelv) mpoonabwviag va
OUVEXLOOUV Va UNAPXOUV OE QUTOV TOV PETABAAOPEVO KOOPO.
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Aro tnv AN, N Auplkr) molnon mou gpavidetat Alyo apyotepa amo To
£MOC, KATA TNV ApXaiKr| €nOxM], XPNOWONOLNOE MPWTONPOCWI AYHyNnon
Yl va mEPLYPAPEL EKOVEG, ouVALCONpPATa Kal KATtaotacelg tng wne. H
noilnon AoUoV YLVETAL TILO TPOCWILKY, Tio Blwpevn. To supetafAnto tng
(wNG KaL oL PLNOCOWPLKEG TOU TPOEKTACELG ElVAL XAPOKTNPLOTIKA TWV
MPWTWV AUPLKWV TOLNTWV, PETAgU auTwV KaL Tng Zarpoug.

O apxaikog AupLopog onpalvel mpWTLOTWG POUCLKN Kat opxnon (xopog) .
H A£EN pelog amodidel tnv apxaldtepn yvwaotr) wola yld To Tpayoust.
Maptupeitat nén and tov Apxihoxo (7o at. m.X. ) evw otov Opnpo
armavta eniong n A&gn poAm (ard to p. peArnecBal) to omolo KAmoLoL
OUVOEOUV ETUPOAOYLKA PE TO OUCLACTIKO PEAOG. To emiBeto AupLkog
MOPAYETAL ard TO OUCLACTLKO AUPa KAl XPnOWONOLELTAL YLa TPWTN Popa
arno toug AAeEavdplvoug ypappatikoug (106 ) 2o0¢ at. m.X.) am\a ywa va
npoodloploel tnv moinon mou adetat pe ocuvodeia Aupag. H Zampw
ouvebeos povwdleG Kal Xoplka dopata, Upvoug, SnAadr AaTpeutika
MOLNPATA O OTPOWEG AUPLKWVY PETPWVY PE POUCLKN) ocuvodela KlBapag,
AUpag 1 NG BapPirou, plag napaiayrg Tng Aupag. Kat BEBawa n ayamn,
Baowo ouctatikd tng moinorg tng olarepva OAO TNG TO €PYO,
KATATACOOVTAG TNV, oupPwva pE Tov MNAdtwva, wg Tnv dekatn Mouaa.
To TPIMTUXO TPOWOPLKr) CUVOEDT), TPOWOPLKI) EKTEAEDT KL TIPOWOPLKN)
napAS0Cn CUVANMOTEAOUV TNV EWOoLd TNG «TTPOPOPLKNG TTolnong», SnAasdn)
TNV TPO-AOYOTEXVLKI] EKPPACT) TWV AQWV OTO OTASLO TOU TPONYELTal TG
gyypappatoouvng (literacy). Me autdv To Tpdmno, XAASEG OTiXOL TWV EMwV
KQL TNG AUPLKNG Tolnong kat OxL povo, OKOUCTNKAV OE CUYKEVTPWOELG,
TOTILKEG YLOPTEG KAL pPOUCLKOUG OYWVEG, O SNpOoLeg SNAQSH) EKTEAECELG,.
dTAvoVTag £TOL peEXPL ONPEPQA, AUTEG OL LOTOPLEG pe OUVOSELA POUCLKWVY
opyavwv ylvovtal mnyr) EUrveucnq Kat yla moAoUg §gv maveL va givat n
nu&lda oe kABe ecwtepLkr) avalrtnon.

Bavia d\apetou
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‘Opnpog, Dante & Bob Dylan
Lyrics

1. Homer The Inspired Poet

Odyssey Proem Book | 1-9

Avépa pol évveneg, podoa, moAutponov, 0¢ paia

nmoA\a mAdyx0n, énet Tpoing lepov ntoAleBpov Enepoev-
oM@V 6 avBpwnwv 6ev &otea kat voov Eyvw,
moMAa & &y €v noviw ndbev dAyea dv kata Bupov,

4

A apvUpevog v T PuxnV Kal vOoTOoV staprv
OA\ 0US WG stapouc ¢ppuoaro, lepevog nep-
auTV yap ccp£tspr]otv atacGCO\Lr]oLv OAovTo,
vhrioL, ol Katd Bouq "Yrieplovog HeAloLo
AoBLov- autdap 6 tolow dgeileto vooTiwov Npap.

TV Qpobev yg, Beq, Buyatep ALOg, elne kal fpiv.
tén améthen ge, thed, thygater Dids, eipé kai imin.

Tell me, Muse, of that man of many resources, who wandered far and wide, after
socklng the holy citadel of Troy. Many the men whose cities he saw, whose ways
he learned. Many the sorrows he suffered at sea, while trying to brlng himself and
his friends back alive. Yet despite his wishes he failed to save them, because of
their own un-wisdom, foolishly eating the cattle of Helios, the Sun, so the god
denied them their return. Teﬁ us o? these things, beginning where you will,
Goddess, Daughter of Zeus.

Tov avtpa, Mouoa, Tov moAUTpomo Tpayouda pou, mou mARBog
SLaBnke tonoug, agou ndatnoe tng Tpolag To KAoTPOo To AyLo,
KOL TTOALTELEC TTOAAEG EyVWPLOE, TTOAWVY BOUAEC avBpwnwy,

KL aplpvnta tupavvia etpanée ota neAaya n kapdid tovu,

yla va owBEL KL autog naAevovtag Kat nlow Toug GUthécpouq
va cpspsL KL Opwg &€V TOoug YAITWOE, KL ag To noBouoe toco'

TL aro TG (SLEG TOUG EXABNKAV TLG AVOpLEG EKELVOL —

oL avepualol, mou t oupavodpopou ta Bodia epayav HAlou,
KL QUTOG TN pEPA TOUG aPVIOTNKE TOU yupLlopou. lNa touta

KAl pag yLa Agye, kamou apyifovtag, kopn Bgikia tou Ala.

(vetappaon: N. Kalavt{akng & 1.©. Kakpidrg, Opnpou Oduoosia, ABriva
1965)
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Odissey Book XXIV 57-65

appl 6¢ 6 €otnoav koOpat AALoLo yepovTog
olktp OAopupodpeval, tept & dpRpota sipata
g€ooav.

ModUoaL & éwvéa ndioat dpelBopevar ol KA
Bprjveov- évBa kev o0 TV ASAKPUTOV Y €vonoag
Apyelwv- Tolov yap unwpope Molboa AlyeLa.
Entd 8¢ Kal 5¢ka pév o€ OpRIG VUKTAG TE Kal Apap
kAatopev dBavartot te Beol Bvntol T dvBpwroL-

The daughters of the Old Man of the Sea stood around your corpse lamenting
bitterly. They wrapped your body in an imperishable shroud. And the nine Muses
chanted your dirge, responding each to each in their sweet voices. There was not
a single Argive to be seen without tears in his eyes, so moving was the clear song
of the Muse. Immortal gods and mortal men, we mourned for you, seventeen days
and nights, and on the eighteenth we delivered you to the flames, sacrificing
herds of fatted sheep and spiral-horned cattle round you.

[Upa oou TOTE oL KOPEG oTABnkav tou BaAaccoyepoOVToU
Kal & €vtuoav pe pouyxa abavata pe cuBpnvo peyalo.

KL oL Mouogg 0Aeg, cuval\adovTag, TO pOLPOAOL KLvoUuoav
YAUKO@WVA KL OL EWLA- TiLa adAKPUTO Kaveva ar’ Toug Apylteg
&€ BwpELEG: TOOO TouG EeonKwVEV 0 BALBEPOG OKOMOC TOUG.
AkepLa SekasTa pepovuyTa SLankav, mou KL avbpwrnol
BvntoL o kKAatyape KL aBavatol padl Beol.

(vetawpaon: N. Kalavt{dkng & 1.©. Kakpléng, Oprpou Oduooeta, ABriva
1965)
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Odissey Book XXIll 155-166

Apel 8¢ pv PAPOG KAAOV BaAev née xLtiva-
aUTap KAK KEPAARG KAANOG oAU xebev ABrivn
pelfova t eiloldeewv kal macoova- Kad &€ KApnTog
oUAaG AKe kopag, LakwBivw GvBel dpolag.

W & BTE TIC XpUOOV mEpLYEVETAL APYyUpW GVRp

{6pLg, 6v "Hparotog §£6aev kal MaAAag ABrjvn
TEXVNV avtolny, xaplevta ¢ €pya teAelel,

WG pev T mEPLYEVE XAPLV KEPAAR) TE KAl WPOLG.

¢k & doapivBou B Sépag aBavatoLoLy Opotoc:

ap & altic kat dp €let ént Bpdvou Evbev dvéotn

dvtiov g GAdYoU. ..

Athene then clothed him in beauty, making him seem taller and stronger, and
making the locks of his hair spring up thickly like hyacinth petals. As a clever
craftsman, taught his art by Hephaestus and Pallas Athene, overlays silver with
gold to produce a graceful finish, so the goddess graced his head and shoulders.
He left the bath looking like an immortal. Then he returned to the chair, opposite
his wife...

ar’ TO KEPAAL WG KATW TOU "YUVE TIOAAN opop@Ld, va Seixvel

oQv Lo YEPATOG, Lo aPnAOKOpPpOG, KL amo TNV KEWYAAN Tou
PAAALG KPEPOUCE oav Ta 0A0cyoupa tou {ouprouAltol AouAoudia.
Mwg xUVEL ana oTto aorpl paAapa KaAog texvitng, mou 'xeL...

ar’ tnv MNoAAada kat tov ‘Hpaloto nepiooteg texveq pabet,

KL €lval O,TL PTLAEEL pacTopeLOVTAG OAO OpoPPLA KAL XApn —
OpoLa KL EKELVN XApN TOU 'YUVE OTNV KEPAATF], OTOUG WpOUG,
KL art’ To Aoutpo Bappeig aBavatog EenpoBaie otnv oyn.

KL wg nlow oto Bpovi Tou ekdBLog, mou Alyo npLv kabotav
QVTLKPLOTA PE TN yuvaika Tou.
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2. Sapho The Poetess in Love
Hymn to Aphrodite

MOLKAOBpoV' aBavdrt

MOLKAOBpoV' aBavdt' AgpodLta,
nal Alog S5oAOmAOKe, Alooopal o€
pn p' doawot pnd' dvialot Sapva,
notvia, B0pov,

AAAG TULS' ENB', al mota kdtEpwTa
TaG épag aldag dloloa Aol
EKAUEG, mATPOG &€ S0pov AlmoLoa
XpUoLov AABEC

dpp' UnaodevEaloa- kAot &¢ o' ayov
wkeeg otpolbol nepl yag peAaivag
nukva dlvvevteg ntep' an' wpavw {Be-
pog SLd pecow-

ala &' €Eikovto- oL &', L pakaipa,
peldlatoals’ abavatwl mpoowrwt
Ape' 6ttL SnOte nénovBa KWTTL
&nUTE KAANppL

KQTTL poL paAlota BeAw yeveobal
pawvoAaL BUpwt: Tiva Snlte nelbw
.. oaynv é¢ oav @\otarta; Ti¢ o', @
Wane', adkne;

Kal yap at peVyEL, Taxews SLWEEL,
at 6 SWpa pr) SEKeT', MG SWoOEL,
at 8¢ pry PIAEL, TaXEWG PLANOEL
KoUK €BgloLoa.

€\Be pot kal vOv, xahenav & ADoov
€K pepilpvav, 6ooa &€ poL Tehecoal
B0pog lpeppet, teAeooy, ou &' alta
oUppayog £€000.

The Buropean Commission's support for the production of this publication does not constitute an endorsement of the contents, which reflect the views only of the
authors, and the Commission cannot be held respomeib\e for any use which may be made of the information contained therein.



Iridescentthroned Aphrodite, deathless

Child of Zeus, wile-weaver, | now implore you,
Don't-l beg you, Lady-with pains and torments
Crush down my spirit,

But before if ever you've heard my pleadings
Then return, as once when you left your father's
Golden house; you yoked to your shining car your
Wing-whirring sparrows;

Skimming down the paths of the sky's bright ether
On they brought you over the earth's black bosom,
Swiftly-then you stood with a sudden brilliance,
Goddess, before me;

Deathless face alight with your smile, you asked me
What | suffered, who was my cause of anguish,
What would ease the pain of my frantic mind, and

Why had | called you

To my side: "And whom should Persuasion summon
Here, to soothe the sting of your passion this time?
Who is now abusing you, Sappho? Who is
Treating you cruelly?

Now she runs away, but she'll soon pursue you;
Gifts she now rejects-soon enough she'll give them;
Now she doesn't love you, but soon her heart will
Burn, though unwilling."

Come to me once more, and abate my torment;
Take the bitter care from my mind, and give me
All I long for; Lady, in all my battles

Fight as my comrade.
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ABdvatn Agppobditn, mou kabBeoat og mAoupLoto Bpodvo,
KOpN Tou Ala moAupr)xavn, o€ mapakoAw deomnowva,
pn Bacavidelg pe yVOLEG KAl OTEVAXWPLEG TNV KapdLa pou!

AMGA €Aa KOVTA pou, av KAnoTE AAOTE AKOUOEG
TN QWVI| PoU anod paKPLA KAl ELGAKOUTEG TNV
MPOCELXT] pou. TOTE APnOEG TO XPUCO MAAATL TOU
MATEPA o0V Kal rpbeg {evovtag tnv dpaga oou.
‘Opopya omnoupyitia os PEPAVE ypriyopa KATw
otn pavpn yn.

XTUnwvTag yopya Ta pTeEPA Toug Kat dtacyifovtag tov
aBepa pbav anod tov oupavo. Mpryyopa YTaoave: KL €U,
PAKAPLOPEVN, pE YEAQOTO TO aBAvato GOU mPOoWIo,

VE PWTOUOEG TL enaba nAAL, yLatl og KAAESA TAAL,

TL emtBupel Lo moAU n TpeAr kapdia pou. «MoLo ayannpevo
MPOCWIO TPENEL N MELOW Va PEPEL TWPA OTNV aydarr oou;
[Meg pou, Zamnpw, moLog o ASLKEL;

Y& anoweLyel; Zuvtopa Ba og kuvnynoeL N 6la. Ag dexetat
Swpa; ©a oou npooYepeL N Lda. Ag ¢' ayand; Xuvtopa Ba
o' ayanrosL, akopn Kal napa tn BeAnon tng. ‘EAa kat twpa
Kat AUTpwoe pe ano to Bapu papddL. EkmAnpwoes auto nmou
N kKapdLa pou nobel va yivel kat yive oUppaxog pou.

(Metdppaon A. lakwp)
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To ABavato Nepo

©dAaooa yoAadla kat Baba
KABe oou patia

KL apa &€ priopw nAAL va o€ dw
£XW OUVVEPLA

KL epxopat otn yeLtovid cou
KaL OTnV nmopTa Gou
AN &gV avtexw AANO

va’ paL xwpLa cou

Eloal n Aaytapa Cwvtavn)
peca otnv Kapdd

Kat npoopevw note Ba paveig
AoTpOo Tou PopLa

KL Epxopat otn yeLtovia oou
KaL oTnV nOpTa ooU
AN &ev avtexw AANO

va’ paL YwpLa cou

Awoe pou to abdvato vepo
Ta XEWAKLO GOV

Na to mw kat va §npepwbw
0T’ ayKaAdKLO GOU

KL Epxopat otn yeLtovia cou
KaL oTnV nopta oou

AN &gV avtexw AANO

va’ pal YwpLa cou

KL Epxopat otn yeLtovia cou
KaL 0TNV mOpTa OoU

AN Sev avtexw AANO

va’ paL YwpLa cou
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TThe Immortal Water

Sea blue and deep

your every look

And if | can't see you again
I'm cloudy

And I'm coming to your neighborhood
and at your door

| can't take it anymore

to be apart from you

You are the longing alive

inside the heart

And I'm waiting for you to show up
north star

And I'm coming to your neighborhood
and at your door

| can't take it anymore

to be apart from you

Give me the immortal water
your lips

Drink it and wake up

in your arms

And I'm coming to your neighborhood
and at your door

| can't take it anymore

to be apart from you

And I'm coming to your neighborhood
and at your door

| can't take it anymore

to be apart from you
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Intorno a te
Zampw 36. Zuppwva pe v ékdoon: Théodore Reinach, Aimé Puech, Les Belles
Lettres, 1966

[[[k]éAopar o[ |

[Foy]yUAa [nepa]vBL AddBoloa pa

[yAa Jktivav, o€ snute ndBog t[éautoc]
apeLnotatal
TV KAAav- @ yap katdywylg alta

[ éntéas (Soloav- éyw 6¢ yaipw-

kat yap a0ta &n t[0]&¢ peppetal ool
Kunpoyev[na

tdg apapalt ...
to0to ...
[B]oA\opalt ...

Come back again, | beg you, Gongyla.
Reveal yourself in your garment

white as milk; o what desire

forever around you, my lovely girl.

This charming garment stirs her

who beholds you, for she who expresses
this reproach to you is the goddess herself

Cyprus-born, whom now | invoke.
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[’ iketebw, FoyyUAQ, PavepLICOL pripocTtd pou]

0’ IKETELW, [oyyUAQ,

(PAVEPWOOU PripooTd Pou

VE TO (POPEPA EKELVO TO AEUKO 0aV TO YAAQ:
OpPOpPYOUAQ pou, 0 oB0g

(pTEPOUYLLEL TPLYUPW COU TIAAL:

Bapriwpeveg (apwvouv oL AAAEG
MOV O€ BAENMOLV

oTnV aomnpn cou £06nta vtupevn:
OXL Opwg KL EYw-

YLaTL EYyW EVXOPLOTLEPAL

KaBwg EEpw KaAa

nwg n &la n Bed Kunpoyevela
Ba og Peel, MNoyyuAa,

mouv pag BApnwoeg £toL-

KL arn’ autr)v Ba {ntrow auto
MOV TOAU Twpa BEAW

(vetawpaon: TacouAa Kapayswpylou)
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3. Dante The Divine Poet

Language ltalian, Narrator Valentino

Vergine Madre

Vergine Madre, figlia del tuo figlio
Umile ed alta piv che creatura
Termine fisso d'eferno consiglio

Tu sei colei che |'umana natura
Nobilitasti si, che il suo fattore

Non disdegno di farsi sua fattura
Nel ventre tuo si raccese I'amore
Per lo cui caldo ne I'eterna pace
Cosi & germinato questo fiore

Qui sei a noi meridiana face

Di caritate, e giuso, infra i mortali
Sei di speranza fontana vivace
Donna, sei tanto grande e tanto vali
Che qual vuoi grazia e a te non ricorre
Sua disianza vuol volar sanz'ali

La tua benignita non pur soccorre
A chi domanda, ma molte fiate
Liberamente al dimandar precorre
In te misericordia, in te pietate

In te magnificenza, in te s'aduna
Quantunque in creatura & di bontade

Amen
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Let me bring your light

Lord, make me an instrument of your peace.
Where there is darkness, let me bring your light.
Where there is sadness, let me bring joy

it is in giving that one receives.

Prima Voce

1. Where there is hatred, let me bring love.
Where there is darkness, let me bring your light.
Where there is offense, let me bring pardon.

It is in giving that one receives.

2. Where there is discord, let me bring union.
Where there is darkness, let me bring your light.
Where there is error, let me bring truth.

It is in giving that one receives.

3. Where there is doubt, let me bring faith.
Where there is darkness, let me bring your light.
Where there is despair, let me bring hope.

It is in giving that one receives.|

Seconda Voce

1. O Master, let me not seek as much
to be consoled as to console,

to be understood as to understand.

2. It is in giving that one receives,
it is in selfforgetting that one finds,
it is in pardoning that one is pardoned.

3. O Master, let me not seek as much
to be loved as to love.
It is in giving that one receives.
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« KlpLe,

Kave pe 0pyavo tng Lprvng.

Kave otn B€on tou piooug, va Balw
TNV aydnn.

>tn B¢on ¢ VRPN, va Balw tnVv
ouyyvwyn.

>tn B€on tnNg mA\avng, va Balw tnv
ntotn. Ztn Bgon tng diyodvolag, va Balw
TNV &vwon.

>tn B€on tng aneAntotag, va Balw
NV eAntida.

>tn B€on tNg AUnng, va dlvw tn xapa.
KUpLe,

Kave va pn {ntw toco va napnyopndw,
000 va napnyopw.

Na pn {ntw toco va ayanoupat,

000 va ayanw.

Matl otav dlvoupe AaBaivoupe.

‘Otav Anopovoupe Tov £auTo pag,

Tov &avaBplokoupe.

Otav ouyxwpoupe Aafaivoupe tnv
apeon.

Otav anoBvriokoupg, Bplokoupe TNV
awwvia ¢wn).»
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Casella Amor che ne la mente mi ragiona

Amor che ne la mente mi ragiona
de la mia donna disiosamente,
move cose di lei meco sovente,
che lo ‘ntelletto sovr'esse disvia.

Lo suo parlar si dolcemente sona,

che I'anima ch’ascolta e che lo sente

dice: “Oh me lassal ch’io non son possente
di dir quel ch’odo de la donna mial”

E certo €’ mi conven lasciare in priq,

s'io vo' trattar di quel ch’odo di lei,

cio che lo mio intelletto non comprende;

e di quel che s’intende

gran parte, perché dirlo non savrei. (Conv. lll, D.V.E. Il.6, 6)

Amor che ne la mente mi ragiona...

Love, that speaks to me within my mind
With fervent passion of my lady,

Awakens often thoughts of her such that
My intellect is led astray by them.

His speech is filled with sounds so sweet
That then my soul, which hears and feels him, says:
“Alas, | lack the power to speak

Of what | hear about my lady!”

And surely | must leave aside, if |

Should wish to treat of what | hear of her,
That which my intellect does not conceive,
As well as much of what it understands,
Because | know not how | should express it.

Ayarnn, auto pou pLAdEL pECA OTO PUAAO Pou

Me to €vtovo ndbog tng Kupiag pou,

ZUMVAEL CUXVA OKEWPELG yLa QUTHV IOV

H &Lavold pou napacupetal and autoug.

H opW\ia tou glval yepatn rxoug toco yAUKoUg

OtL tote N Yuxr| pou, moU TOV AKOUEL KaL Tov atoBavetar, AeeL:
«AAlpovo, pou AstreL n Suvapn va ptnow

Aro autda mou akoUw yLa tTnVv kKupia poul»

Kat olyoupa nmpeneL va agnow Katd pEPOG, av To KAvw
Oa BeAa va acyoAnbw pe autd nmou akoUw yLa authy,
AUTO mou &gv cUMapBavel n lavola pou,

Onw¢ Kat moAAd and autd nou KataAaBaivel,

Mati Sev EEpw nwC va To EKPPACW.
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Psalmus 113

In exitu Israél de Agypto,* domus Jacob de populo barbaro,
facta est Judeea sanctificatio ejus; * Israél potestas ejus.
Mare vidit, et fugit; * Jordanis conversus est retrorsum.

When Israel went out of Egypt, the house of Jacob from a barbarous people:
Judea made his sanctuary, Israel his dominion.
The sea saw and fled: Jordan was turned back.

Ps. 113

Ev €£06w IopanA €€ Alyuntou oikou Iakw[3 €k AaoO BapBdapou
¢yevnon Ioudata aytaopa avtod IopanA €Eoucia avtol

N Bd\acoa €iSev Kal épuyev 6 TopSavng £otpdpn £ig Ta omMiow

Otav 0 opanALTLKOG AaOg mpaypatomoinoe tnv €£080 tou amd TNV
Alyurtto, otav oL anoyovol tou Iakwf eAevBepol anepakpuvBnoav ano Tov
BdapBapo aryurtiako Aao, Tote kuplwg N loudata e§exwplobn amod ta aAd
ELOWAOAATPLKA €BVN KaL EYLVE APLEPWpEVN OTOV Oedv, 0 &€ LOPANALTIKOG
AQOC, €T€ON unO TNV oLaitepn SlakuPBepvnon Katl mpovolav Tou Ogou, N
BdAacoa tov €ide kal unoxwpnaoe, o Iopdavng yupLoe niow.

Coro Benedictus

Benedictus, qui venit in nomine Dominil Hosanna in altissimis!
Manibus o date lilia plenis!

Hosanna Filio David.

Manibus...

Benedictus, qui venit in nomine Domini.

Manibus...

Hosanna in Alitssimis.

Manibus...

Benedictus, qui venit in nomine Domini.

Blessed is he that cometh in the name of the lord, Hosanna in the highest.
Let fly lilies with hands full.

EuAoynpevog lval autog nmou gpxetat oto ovopal Qoava ota YnAotepal
XEPLA YEPATA XOUPPaSLEG
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Antiphona

Alleluya, alleluya, alto re di gloria,

Che venisti et descendisti a noi per tua gratia.
Dio, dolcissimo signore, tu ne da’ victoria

Che vinciamo lo mondo, el corpo et tutta superbia.
Et adiunge la tua laude et fande lunga storia,
Fande vivere in bontade et avere in te memoria,
Ke possiamo teco regnare in sempiterna secula.

E lo dyavol sia sconficto, e ‘| peccato sia dimesso,
ricevane ‘n gloria.

Laudiam tutti lesu Cristo, ke per noi fu crucifisso,
dolce re di gloria.

Allelvia, alleluia, high king of glory,

who came and descendej to us because of your

grace.

God, sweetest Lord, give us victory;

let us win over the world, over the flesh and all pride,

and let those who also praise you, and do so at length,

live in righteousness and keep you in our thoughts, so that we can reign with you
forever and ever. Let the devil be defeated, let our sins be forgiven,
receive us in glory.

Let us all praise Jesus ChriEt who for us was crucified,

the sweet king of glory.

AMNAoULa, aAAnAouLa, upnAog BaoAldg tng s6&acg,

nou rNpBe kal katePnke o€ pag egattiag ocou

Xapn.

Oeg, yAukutate KupLe, Swoe pag tn vikn.

Ag kepSlooupe ToV KOO0, TN 0APKA KAL TNV UMEPNPAVELQ,

KAl Ao€ aUTOUG OV £miong o€ Enalvouv, KAt TO KaVouv ent pakpov,

(elte pe Sikaloouvn kAL 0ag KPATAPE OTLG OKEWELG pag, WOTE va priopoupe
va Baow\evoupe pall oag yla navta Kat yla navta. Ag viknBel o dtafolog,
va cuyxwpeBouv oL apaptieg pag,

dexteite pag pe 60&a.

Ag upvricoupe 0AoL Tov Incou XpLoTtod mou otaupwbnKe yLa gpdg,

0 YAUKOG BactALag tng 606&ac.
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Psalmus 30

In te, Domine, speravi; non confundor in aeternum:* in justitia tua libera me.
Inclina ad me aurem tuam;* accelera ut eruas me.

Educes me de laqueo hoc quem absconderunt mihi,* quoniam tu es protector
meus.

Exsultabo, et laetabor in misericordia tua,* quoniam respexisti humilitatem meam;
Salvasti de necessitatibus animam meam T nec conclusisti me in manibus inimici: *
statuisti in loco spatioso pedes meos.

Ps. 30

In thee, O Llord, have | hoped, let me never be confounded: deliver me in thy

justice.

ISow down thy ear to me: make haste to deliver me. Be thou unto me a God, a

protector, onJl a house of refuge, to save me.

Thou wilt bring me out of this snare, which they have hidden for me: for thou art
my profecfor.

| will be glad and rejoice in thy mercy. For thou best regarded my humility.

Thou hast saved my soul out of distresses, and thou hast not shut me up in the

hands of the enemy: thou hast set my feet in a spacious place.

AAMOZ 30 - KYPIE, EXZY EIZAI H MPOZTAZIA MOY

Enl ool, Kuple, r]?\moa pn_ KataoxuvBeinv €iq TOV al®va- v T
6LKaLoouvr] oou pUoat pe Kal €EeAoD pe. KAlVOV mpog pe TO ouq oou,
Taxuvov to0 égeAeobal pe- yevol pol €iq Oedv UnepaomLoThV Kat Elg olkov
katagpuyfg tod oloat pe. OTL Kpatalwpd pou Kal KATApuyr) pou €L oU Kal
gvekev to0 ovoyatog oou oSnyr]GELq pe Kat 6La6p€L|J£Lq peE: e€atelg pe €K
nayt60g tautng, NG EkpuPav pot, OTL oU el o unepaomiotng pou, Kuple. Eig
XEpAg oou mapabrjoopat to nvedpd pou- EAUTPWOW pg, Kuple 0 OL0G TG
GAnBeiag. Eplonoag tolg SlapuAlacoovtag pataldtnTag SLAKEVIG: eyw &€
ent T Kupiw fAmoa. ayaMiacopal Kal eVppavlrjoopat ent Tl EAEEL OOV,
oJul EnchSsq TV Taneivwolv pou, €0woag €K TWV avaykiv TNV Puxnv pou
KOl OU OUVEKAELOAG pE €l xElpag €xOplv, €0tnoag €V eUPUXWPLW TOUG
nodag pou.

2ToV npwtOL|)c0\tr] an)\poq Tou AaBLS 2' e0eva, KUpLE KATEPUYA- TIOTE AG
pn VIPOmLAoTW- OWOE pg, €0V TOU Eloal 6LKaLoq Agi&e pou tn ppovtida
OOV, TWPA EAELBEPWOE pE- YLVE navioxupog mPOoTATNG Pou, TO KATAPUYLO
pou, yla va pe OwoeLG.Eou 'oal Bpaxog pou kat r[pOOtClOLC( pou, agou
UT[CleELC b’ 06r]yELg Kau pe cppovuZELq BydAe pe ar' TtV T[CIYL6C1 Tou yLa
peEva eo0tnoav- ylati €oV 'oat n duvapn pou. Onote apnoa ota XePLa GO
T0 nveupa pou, Kuple, pe AUTpwoeg, Oge oAnBve. Toug amexBavopat
QUTOUG MOV CEROVTAL T TIOTeVLA WA dANG €yw oTov Kuplo otrpléa
v eAntéa pou. AyaMopal Kat xaipopatr and TO €AE0G OOUL- ELSEG P
Katavor]or] v CIGNOU']ICI pou Kat &EpeLg TG Yuxng pou To ayxog. Ag p'
syKate)\SLq)sq OTa XEPLA TWV £XOPWV PoU- KAl POU €EACPAALCEG TNV AVEDN
va @uyw.
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4, Neil Young_The Poet in Ekstasi

Neil Young Words

Someone and someone were down by the pond
Looking for something to plant in the lawn

Out in the fields they were turning the soil

I'm sitting here hoping this water will boil

When | look through the window and out on the road
They're bringing me presents and saying hello

Singing words, words between the lines of age
Words, words between the lines of age

If I was a junkman selling you cars

Washing your windows and shining your stars
Thinking your mind was my own in a dream
What would you wonder and how would it seem?
Living in castles a bit at a time

The king started laughing and talking in rhyme

Singing words, words between the lines of age
Words, words between the lines of age

KaAroLog Kal KamoLog ftav Katw otn Alpvn.

Wayxvw KattL va gutePw oto ykaldov.

2ta ywpagla yuptlav to £6ayog.

KaBopat edw eAnifovtag 0tL auto to vepo Ba Bpacel
Otav kottadw peoa anod To napabupo kat EEw oto Spopo
Mou @pgpvouv dwpa Kat pe XALPETOUV.,

Tpayoudwvtag AeEeLg, Ae€elg avdpeoa OTLG YpappeG TNG NALKLag
NeEELG, AEEELG avApeoa OTLG YPappeG TNG NALKLAG

Av Npouv &vag noAtavBpwog mou 0ou MOUAOUOE autokivnta
MAgvovtag oou ta napabupa Kat Aapmovtag Ta actepLa oou
Nopidovtag OTL To pUaAO COU NTav SLKO PoU OE VA OVELPO
Tt Ba avapwtiooouv Kat nwg Ba pawvotay;

Zwvtag o€ KAotpa Alyo o€ pLa otLypn

O Bac\Lag apxLos va yeAAeL Kat va plhdeL pe pipa

Tpayoudwvtag AEeLG, AEELG avApeoa OTLG YpappeS TNG NALKLag
NeEeLG, AeEELG avApeoa OTLG YpappeG TNG NALKLAG
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‘Ovelpa otou Alyaiou tov oupavo
>tixyol: Mapia Tplavta@uAAou

Mukpr) n vuxta Eepw ovelpa Ba 'pbouv
0" aprjoouv ixvn kat Ba eEapaviotouv
oav napapubL "pLa Yopd KiL evav Katpo"
va 'oouv Eava 6w KL yw va akoAoubw
'Houxa Bpadia pe peyyapt Bepva
nMopPTOKAAL AouAoubLa, Balacoq, pLa
ByaiveL n ayann duvatr) oto owvepd
oPrveL n 0Bovn otn SLKr) pou epnpLa

‘Ovelpa otou Alyaiou Tov oupavo
elna o' Eva aotepL mOco ¢' ayanw
Ax, va yupvoucoe 0 XpOVOoG TAAL EKEL
TIOU POU XApOoyeAOUCEC KABE mpwi
KdaBe npwi

KL av @uyeL n vuxta pe Ta ovelpa ofnota
Ba pelvel n okEYPn va pou KAveL cuvtpold
BAEnEL ota pdtia cou yaAadla uAayta

o€ aykaAladeL, og pupilel, os Eunva

Kt 6Ao Bupdpat mou naAld otnv appoudLa
VE MUPpWpEVA XAdLa, acTepLa otnv KapdLa
otpupoyupilape otng pEBNG Tov pubpo
navw ¢' eva yapaypevo "Y' ayanw"

‘Ovelpa otou Alyaiou Tov oupavo
glra o' eva aotePL mOCO o' ayarnw
ax, va yupvouaoe 0 XPOVOG TAAL EKEL
TIOU pOU XapOYyeAOUOEG KABE mpwi

‘Ovelpa otou Alyaiou Tov oupavo
glra o' eva aotepL mOCO o' ayarnw
ay, Va yupvouaoe 0 XPOvog TAAL EKEL
TIOU pOU XOpOYEAOUOEG

KaBe nmpwi

Kabe npwit...
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In the Aegean of the heavens

The night is short, | know dreams will come
They will leave a mark and disappear

Like a fairy tale once upon a time

If you were here again, | would follow

Quiet evenings with a beast moon
Orange flowers, seq, kisses,

Let love go to the cinema,

The screen is switched off

in my own wilderness

Dreams in the aegean sky,

| told a star how much | love you

O, if time were to turn back there,
Where you smiled at me every morning.

And if the night fades away with the dreams,
The thought of keeping me company will remain,
she sees in your eyes blue little ones,

hugs you, smells you, wakes you up

And | remember everything that used to be in silence,
with burning carpets, stars in the heart,

| twirl to the drunken beat,

above an engraved | love you.
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Neil Young Like a hurricane

Once | thought | saw you in a crowded hazy bar
Dancing on the light from star to star

Far across the moonbeam | know that's who you are
| saw your brown eyes turning once to fire
You are like a hurricane

There's calm in your eye

And I'm gettin' blown away

To somewhere safer where the feeling stays

| want to love you but I'm getting blown away
| am just a dreamer but you are just a dream
And you could have been anyone to me
Before that moment you touched my lips

That perfect feeling when time just slips

Away between us on our foggy trip

You are like a hurricane

There's calm in your eye

And I'm gettin' blown away

To somewhere safer where the feeling stays

| want to love you but I'm getting blown away
Blown away

You are just a dreamer and | am just a dream
You could have been anyone to me

Before that moment you touched my lips

That perfect feeling when time just slips

Away between us on our foggy trip

You are like a hurricane

There's calm in your eye

And I'm gettin' blown away

To somewhere safer where the feeling stays

| want to love you but I'm getting blown away
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Karote voplla otL o€ €lda o€ eva yepato BoAO prap,
XopeUoVTag 0TO PWE and AoTEPL OE AOTEPL.

Mepa ar ' tn @eyyapaytida EEpw OTL AUTOC Eloal.,

Eida ta kaotava ocou patia va yupidouv pla popa otn puwtLd.

Eloal cav tupwvag.

YnapxeL npepla oto pdtL cou.

Kau pe naipvel o agpag

Karou ao@paleotepa eKEL MOV PEVEL TO ouvaioBnua.
OeAw va 0 ' ayanw, oAAA pe natpveL o agpag.

Elpal amAa evag ovelponoAog, KL E0U €loal amAd Eva OVELPO. ,
Oa pnopoUsEG va 1oLV OmOLOCSNMOTE yLd peva.

MpLwv ano ekelvn tn oTLypn ayyl&eg ta xeiin pou.

Ekelvn tn oTLypr) mou 0 xpOvog PEeUYEL,

Meta&u pag oto opiyAwdeg tagidL pag.

Eloal oav tupwvag.

YnapxeL npepla oto patt cou.

Kau pe naipvel o agpag

Karou mo ac@aAr) ekel mou peveL To cuvaicdnpa.
O&A\w va o ' ayanw, aA\A pe malpveL 0 agpag.

Elpal arAd evag ovelpomoAog, KL €0V gloat anAd Eva OVELPO.
©a propouUCEC va 1oLV OMOLOCSHMOTE YLa peva.

Mpwv ano ekelvn tn otypr) Ayyl&eg Ta xeiAn pou.

Ekelvn Tn oTLypr) mou 0 XpOVOG (PEVYEL,

Meta&u pag oto opiyAwdeg tagidL pag.

Eloal cav tugpwvac.

YrnapxeL npepla oto pdtL cou.

Kau pe naipvel o agpag

Karou o ao@aAr) ekel mou peveL To cuvaiobnpa.
OeAw va ¢ ' ayanw, aAAA pe atpveL o agpag.
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5. Bob Dylan The Poet of the World
Language English, Narrator Davide Ferlini

My back pages

Crimson flames tied through my ears, rollin' high and mighty traps
Pounced with fire on flaming roads using ideas as my maps

"We'll meet on edges, soon, " said |, proud 'neath heated brow
Ah, but | was so much older then, I'm younger than that now
Half-wracked prejudice leaped forth, "rip down all hate, " | screamed
Lies that life is black and white spoke from my skull, | dreamed
Romantic facts of musketeers foundationed deep, somehow

Girls' faces formed the forward path from phony jealousy

Ah, but | was so much older then, I'm younger than that now

To memorizing politics of ancient history

Flung down by corpse evangelists, unthought of, though somehow
Ah, but | was so much older then.

I'm younger than that now

A self-ordained professor's tongue too serious to fool

Spouted out that liberty is just equality in school

"Equality, " | spoke the word as if a wedding vow

Ah, but | was so much older then, I'm younger than that now

In a soldier's stance, | aimed my hand at the mongrel dogs who teach
Fearing not that I'd become my enemy in the instant that | preach
My existence led by confusion boats, mutiny from stern to bow

Ah, but | was so much older then, I'm younger than that now

Yes, my guard stood hard when abstract threats too noble to neglect
Good and bad, | define these terms quite clear, no doubt, somehow
Ah, but | was so much older then I'm younger than that now
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OL 6eAideg nicw pou

Mopypupeg PAOYEG OTpLPOYUpLlaV OTA QUTLA pou

2EPVOVTAG TPOPEPEG KAL MAVIOYUPEG mayideq

Meoa and PWTLEG mEpVOUCa O SPOPOUG PAOYLOPEVOUG
Kpatwvtag L&eeg yLa xapteg

«Zuvtopa Ba cuvavtnBoupe oTn peYAAn avapeTpnony», EAEya
Mepripavog KAtw ano To avappevo pou KEPYAAL.

A, aA\G poLV TOAU YEPOG TOTE.

Twpa mna gipat oAU o veog!

2a pLoovauayLopeVn mpokKataAnyn mou nETAyeTal prpoota
«Ag &eokiooupe to ploog» pwvala

«Etvat Pepa nwg n {wn elvat aonpo kat pavpo»

‘EAeya peca ano to Kpavio pou.

OVELPEUOPOUV POPAVTLKEG LOTOPLEG TTOALTOPUAAKWY

[MoU pe KamnoLo Tpomo pou eiyav pLlwbel Babla.

A, aA\G poLV TOAU YEPOG TOTE.

Twpa ma glpat oAU mo veog!

Kopttolotika npoowna oxnudti{av To povomdtL prpootd pou
Ao mAaoteg CNALEG

MEXpL MOALTIKA amopvnpovelpata

Apxaiag Lotoplag

Metapeva anod KouwapLa EVayyeALoTWY

AmioTEUTO, TL KOBOPOUV KAL OKEPTOPOULV

A, aA\A rpouv TOAU YEPOG TOTE.

Twpa ma gipat moAU Lo veog!

Karolou autoavaknpuypevou kabnyntr n y\wooa
oAU coBapoU yLa va KAveL mAAKa

Mag anokAA\ue OTL n LootnTa

Elvat arAa pla akadnpaikn unobeon

«Iootntax! Eyw tn A&En tnVv €Aeya

2Q pla mavtoTvh Unooxeon

A, AA\Q rpouv TOAU YEPOG TOTE.
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Twpa ma gipat moAU Lo veog!

Y€ OTAON OTPATLWTN OKOMEUCQ

Ta practapda oKUALA ToU SACKAAEUOULV

Xwplg va poBapat ot Ba yivw o xBpoOg Tou eautou pou

Tn otuypr) mou Ba apyiow To Krjpuypa

To povondatt pou To Avolyav rmAoia oUyxuong

2ta onola eiyxe Eeondoel avtapoia and Tnv mpupvn WG TNV mAWPNn
A, aA\G poLV TOAU YEPOG TOTE.

Twpa mna gipat oAU mo veog!

Nat, otaBepog epeva OTav a@npnNPEVES AmELNEG
[MOAU EUYEVLKEG yLa va TLG Ayvonow
E€arnatovcav tn okeyn pou

OTL KATL El¥a yla va nmpootatelow

KaAo 1 kako, eyw opidw tL onpaivouv auta
KaBapa, avappiBoAa, pe KAnoLo Tpono

A, aA\G poLV TOAU YEPOG TOTE.

Twpa mna gipat oAU mo veog!
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Forever young

May God bless and keep you always
May your wishes all come true

May you always do for other

And let others do for you

May you build a ladder to the star
And climb on every rung,

May you stay forever young,

Forever young, forever young,

May you stay forever young.

May you grow up to be righteous,
May you grow up fo be true,

May you always know the truth
And see the lights surrounding you.
May you always be courageous,
Stand upright and be strong,

May you stay forever young,
Forever young, forever young,
May you stay forever young.

May your hands always be busy,
May your feet always be swift,
May you have a strong foundation
When the winds of changes shift.
May your heart always be joyful,
May your song always be sung,
May you stay forever young,
Forever young, forever young,
May you stay forever young.
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[La mavta veog , o

O Oe0¢ va og EVNOYEL KalL VA O€ mPOooTATeVEL mAvTa,
€(8e va npayparonolnBeL kKABe oou guxr).

EiBe navta va Bonbag toug aAAoug

Kat va o€ BonBouv oL GAAOL. ,

Makapt va XTLOELG pLa OKAAQ pog_Ta aotpa

KOL VO OKAPPAAWOELG O€ KOBE OKAAL

KOl VA MAPAPELVELG YL TAVTA VEOG,

EG agl veog, , , ,

PAKApL va mapapelveLg yla navta veog.

Makapt 600 peyaAwVveLlg, va pabeLg va eloat dikalog,
va yabelg va etoat aAnBvog otov AOyo oou,

Va EXELG MAVTOTE £nlyvwon tng aAnBeLag

KaL va é)\gnaq OAQ TA PWTA OV OE mEPLBAAOULV.
EiBe to Bappog gou va unapyeL navta.

Na opBwvelg avaotnpa Kat va evéuvapwveoal

KAl VO mApAapeLVELG yla mavta VEOG.

EG agl veog, ) ) )

PAKAPL VA TMAPAPELVELG YLA AVTA VEOG,.

Ta XEpLa oL TAVTA VA KATAMLAVOVTAL PE KATL

KOL VO ELOAL TAVTOTE EVAG EUEALKTOG SPOpEQ.

ElBe va otekeoal navta yepa ota nodla oo
OTaV O Kapog YeLPEL €16 Bapog oou tn (uyapla.
Kal pakapt oty kapdld 6ou va undpyeL povo xapda,
€lBe to Tpayoudt oou va to tpayoudolv navtd 24
KAl va mApapeLVELG yLa mAvTa VEOG,.

EG agl veog, ) ) )

PAKAPL VA TMAPAPELVELG YLA AVTA VEOG,.

Motipa pou gyLveg

Tn vuxta, Tn vuxta giya paptupa

KAl T _aoTtpa TwV @UALWVY 00U

TIOU EAEYEG ANAN, eAeyeG AN &€ Ba preL
OTO KAOTPO TWV patlwyv oou.

KL 600 pou eUyeLg pakpLa ,
TOOO N QAOYQ 00U PE KaLeL Kat pe oPrVveL,
oay tn 6aAacoa ota PpayLa pe pLyvel
POLPQa pOU EYLVEG KAL PEVYELG pakpLa
polpa pou €yLveq...

Ekel mou o ALog, ekel mou o nALog dev nepva
KL OUTE (PeyyapL TLAVEL , ,
ToV aypLo mobo, Tov aypLo oo tpayouddel
O,TL ayarndeL Kat XAVEL.

KL 600 pou QeUYELG paKkpLa ,
TOOO N PAOYQ OOV pE KALEL KaL PE OBNVEL,
oav tn BaAaocoa ota BpaxLa pe pixvel
POLPQa poU EYLVEG KAL PEVYELG pakpLa
polpa pou €yLveq...
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You became my destiny

| had night, | had night as a witness

and the stars of your kisses

that you were saying no one, you were saying that no one else
will get in the castle of your eyes.

And the more you're going away

the more your flame burns me and extinguishes me,
like the sea it throws me on the rocks

you became my destiny and you're going away
you became my destiny...

There where the sun doesn’t come

and neither the moon does

the wild passion, it sings the wild passion
what loves and loses

And the more you're going away

the more your flame burns me and extinguishes me,
like the sea it throws me on the rocks

you became my destiny and you're going away
you became my destiny...
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| shall be released

They say ev'rything can be replaced
Yet ev'ry distance is not near

So | remember ev'ry face

Of ev'ry man who put me here

| see my light come shining

From the west unto the east

Any day now, any day now

| shall be released

They say ev'ry man needs protection
They say ev'ry man must fall

Yet | swear | see my reflection

Some place so high above this wall
| see my light come shining

From the west unto the east

Any day now, any day now

| shall be released

Standing next to me in this lonely crowd
Is a man who swears he’s not to blame
All day long I hear him shout so loud
Crying out that he was framed

| see my light come shining

From the west unto the east

Any day now, any day now

| shall be released
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Oa eAcuBepwbwW

Aeve OTL OAa priopoLV va avtikataotabouv.
QQotoo0, kKaBe anootaon dev lval kovta
‘Etol Bupdpat kabe mpoowno

Ao KaBe avtpa nou pe EBale dw.

BAEMW TO QWG pou va AdpreL

Ano tn dUon mPOC TNV AVAToAN

Amo pepa o€ pePQA, amo pepa o€ pepa
©a eAeuBepwbw.

Aeve OTL kKABe avBpwnog xpeLaletal mpootacta.
AEVe OTL KABE AVOPWMOC TPEMEL VA TECEL

AMN\G opkiopal OTL BAENW TNV QVTAVAKAACH Pou.
Kdrnou téoo PnAd navw and autov Tov Toixo

BAEMW TO QWG pou va AdpmeL

Ano tn Uon mPOC TNV AVAToAN

Amo pepa o€ pePQA, amo pepa o€ pepa
©a eAeuBepwbw.

Yteketal SUmAa pou 0€ aUTO TO povayLKO mANBog
Elvat karnoLog nmou opkiletal OtL ev QTaieL.

Kdbe Bpddu, tov akolw va pwvdadlel toco duvartd.
dwvadovtag OtL Tov nayidevoav.

BAEMW TO QWG pou va AdpmeL

Ano tn 6Uon mPOC TNV AVATOAN

Amo pepa o€ pePA, amo pepa o€ pepa
©a eAeuBepwbw.

BAEMW TO PWC pou va Aaprel

Ano tn dUon nPo¢ TNV avatoAn

Amo pepa o€ pePA, amo pepa o€ pepa
©a eAeuBepwbw.
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